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just before, here and now, next
In her sculptural objects and installations, Birgitta Weimer has succeeded

in not only making an aesthetic proposal and formally carrying out a con-

cept, but what is even more important to her is to develop wide-reaching

cognitive processes that in each work take perception per se as their

theme. Which does not so much deal with art-immanent questions: at the

center of her work are, namely, schools of thought and conceptual models

from philosophy, from the traditional sciences and the life sciences linked

to biology and technology. From her intense occupation with various 

thematic fields, uniquely devised work groups emerge. At the forefront of

her work is neither the establishment of any trademark-like constancy 

nor the illustration of scientific theses, but the development of a form that

is sufficiently coherent vis-à-vis the respective question, a form that like -

wise asserts itself as a hardheaded artwork.

Thus one year before the Augenblicksblasen [momentary bubbles], two

workgroups came about that took up such different fields such as the

Medusae or jellyfish and the stellar constellations of Messier-Objekte,

named for a French astronomer. If the Medusae 1 - 5 group (also) deals

with earthly time as duration – jellyfish lived long before man and will

probably outlive him – cosmic timeframes are measured differently, stretch

out mind-bogglingly and are thus (also) an aspect of the filtered light in

the darkened surroundings of Birgitta Weimer’s diffusive Messier-Objekte.  

Augenblicksblasen is the name of the 2013 group the artist created out of

five sculptural mirror objects and a series of corresponding works on paper.

The compound title [momentary bubbles], via its twofold component,

expresses fleetingness, lability and brevity, and additionally the illusory

and the imaginary. The temporal dimension, which in the two former-noted

work groups was thematized as duration, is here complemented with 

the aspect of instantaneity. Animated by the suggestive title, the viewer

understands Augenblicksblasen as, above all, a sequence of momentary

perceptions that successively dissolve and recharge. Birgitta Weimer 

has laid down fertile conceptual ground here with the quotation she has

chosen from the philosopher Christian de Quincey (p.12). Also some of

the works on paper – with their overlapping bubble-like, spheric chains

and mounds that run across the paper and suggestively beyond the format

boundaries – also illustrate continuity and duration, though under perma-

nent change, a theme of this newest work group.      

The group consists of five sculptural constellations each with six to ten

variously sized demi-spheres fused together, whose perfectly smooth,

evenly round surface is completely made up of a quicksilvery material,

which is somewhat softer, more muted, like a vintage mirror that reflects

the surroundings but not with the bright glitz and hard surface of new

mirrors. In four of the five objects, smaller bubbles at the edges are 

grouped around a central, large one. One of these manifests a doubled

core of two, same-sized, slightly offset volumes. All the Augenblicksblasen
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are asymmetrically arranged; each shows singularities in the grouping of

the elements, although there are no perceptible rules for the sculptural

balance that marks the structures. With some sixty centimeters overall

diameter, each of the objects (as also the whole ensemble) is legibly dimen -

sioned; hung at eye level, they underscore the primarily visual character

of these works.  

The works on paper that accompany the sculptural Augenblicksblasen

display semi-transparent spheres, occasionally in color, variously sized,

afloat in space, grouped in free formations. They allow associations of cell

accumulations or molecule structures, without being completely explained

by such models. They thus remain open to diverse interpretation. Thus 

the title Augenblicksblasen (as well as the De Quincey quote that triggers

ideas) energizes the theme beyond the formally appealing constellations

and interprets them as time-cells per se, pictorial formulations for per-

ceptual processes that – even more complex and at the same time more

graphically – are also the theme of the sculptural Augenblicksblasen. 

At eye contact with each of the five sculptural Augenblicksblasen, a splin-

tering and fanning-out of the viewer’s gaze takes place in a succession of

(in)sights. Although the object is easy to make out in toto, the perceptible

problem is nonetheless the number of tendentially equivalent mirror pictures

that are all simultaneously presented with the same conciseness. It is

possible that the eye follows the hierarchical suggestion of center and

size so as to then turn to the smaller, peripheral bubbles. Right now your

gaze is only focused on one of these mirror pictures; all the others are

marginal phenomena, secondary images. Our perception involuntarily ex -

periences (and without any instruction, independent of any theory) how

one view of the instant Augenblick is displaced by the next. And the thesis

of the duration of the 3-second timeframe that is felt as the present is

confirmed by one’s own viewing practice vis-à-vis the instant bubbles. 

The mirror images that at first seem the same are revealed by a closer

look to have small but significant differences. Not only do the single bubbles

reflect back the spheres directly next to them, the whole display grows

exponentially. And beyond this, via the various slight positioning towards

real space, different pictures and different aspects of precisely these sur-

roundings also proliferate, all of which is mirrored from diverse angles of

vision. Thus each instant bubble offers a plethora of impressions spanned

between similarity and difference and that, at any one moment, cannot 

be pinned down. Rather, involuntarily, a gliding part-by-part viewing sets

in, which registers the identical and the divergent. It is especially this

involuntary, ongoing process of differentiating between the like and the

unlike that shows how forcefully what-was and what-was-seen projects

into the currently visible, how it unavoidably becomes the basis for the

present instant, so as, for its part, to become incorporated into the per-

ception of what is to come. 

The beforehand, the just now seen, subsides in time and space by way of

a focus on the new instant, which is then again replaced by another. The

viewer’s eyes glide ceaselessly across the mirroring sphere that is just as

seductive as hermetic, with eyes that inescapably regard themselves

regarding. One’s own person, one’s own gaze is always a component, the

center of changing bubble pictures. By watching your own act of gazing,

you note yourself here and there on the mirroring surface, look at yourself

and recognize the existential process of the action of seeing that other -

wise goes unseen and unremarked. You, in the end, see yourself as a

two    fold observing observer, for it is not only your own gaze that watches

itself, but also the mirroring sphere turns into an enigma that reciprocates

your gaze and follows your observing eyes. Disconcerted and fascinated,

the eyes follow all these inner and outer gazes, follows the changes with

each change in your standpoint (and even with an only slight movement

of the head); what is alone stable is the change, the transformation.

This – besides other things – is made insightfully clear in a reciprocal

exchange with Birgitta Weimer’s Augenblicksblasen.  

Jens Peter Koerver

Translation: Jeanne Haunschild
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AUGENBLICKSBLASEN (3), 2013
60 x 60 x 20 cm

Acrylglas silberbeschichtet
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AUGENBLICKSBLASEN (2), 2013
60 x 60 x 20 cm

Acrylglas silberbeschichtet

Denken Sie sich die Realität als aus unzähligen „Blasen-Augenblicken“

zusammengefügt, wobei jede Blase zugleich physikalischer und geistiger

Natur ist – eine Blase oder ein Quantum empfindungsfähiger Energie ...

Jede Blase existiert nur für einen Moment und platzt dann, und was sie

dabei versprüht, ist der gegenständliche Stoff, der den physikalischen Pol

der nächsten Augenblicks-Blase bildet ... Zeit ist unsere Erfahrung dieser

beständigen Folge von Augenblicks-Blasen des Seins (oder Werdens), wie

sie sich in den Jetzt-Augenblick hinein blähen und wieder aus ihm heraus-

platzen. Wir empfinden diese Folge von Augenblicken als ein Wegströmen

der Gegenwart in die Vergangenheit, wobei die Gegenwart jedoch immer

wieder mit neuen Jetzt-Augenblicken aus einer anscheinend unerschöpfli-

che Quelle aufgefüllt wird, die wir zu etwas namens Zukunft verdinglichen

... Zukunft existiert nicht oder nur als in diesem gegenwärtigen Augenblick

– in der Erfahrung – liegende Potenziale oder Möglichkeiten, und dieser

gegenwärtige Augenblick ist immer durch den objektiven Druck der Ver -

gan genheit (die physikalische Welt) bedingt. Subjektivität (Bewusstsein,

Wahrnehmung) ist das Erleben dieser Möglichkeiten, unter denen wir dann

wählen, um den nächsten neuen Augenblick der Erfahrung zu erschaffen.

Christian de Quincey: Reality Bubbles, 

Journal of Consciousness Studies, GB, 2008, Band 15, S. 99 

Think of reality as made up of countless gazillions of “bubble moments“,

where each bubble is both physical and mental – a bubble or quantum of

sentient energy ... Each bubble exists for a moment and then pops and the

resulting spray is the objective stuff that composes the physical pole of the

next momentary bubble ... Time is our experience of the ongoing succession

of these momentary bubbles of being (or bubbles of becoming) popping in

and out of the present moment of now. We feel this succession of moments

as the flow of the present slipping onto the past, always replenished by new

moments of now from an apparently inexhaustible source we objectify as

the future ... The future does not exist except as potentials or possibilities

in the present moment – in experience – which is always conditioned by the

objective pressure of the past (the physical world). Subjectivity (conscious-

ness, awareness) is what-it-feels-like to experience these possibilities, and

choosing from them to create the next new moment of experience.

Christian de Quincey: Reality Bubbles, 

Journal of Consciousness Studies, UK, 2008, Vol. 15, p. 99 
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Skizzen zu AUGENBLICKSBLASEN (1-6), 2013
je 30 x 30 cm 

Lack auf diversen Schichten Transparentpapier
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AUGENBLICKSBLASEN (1), 2013
60 x 60 x 15 cm

Acrylglas silberbeschichtet
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Skizze zu AUGENBLICKSBLASEN (7), 2013
30 x 30 cm 

Lack auf diversen Schichten Transparentpapier
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Skizze zu AUGENBLICKSBLASEN (9), 2013
30 x 30 cm 

Lack auf diversen Schichten Transparentpapier
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AUGENBLICKSBLASEN (5), 2013
60 x 60 x 20 cm

Acrylglas silberbeschichtet
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Birgitta Weimer
1956         geboren in Gemünden am Main. Lebt und arbeitet in Königswinter

1976-1979 Studium Ethnologie und Anthropologie in Göttingen
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bei Kai Sudeck, Sigmar Polke und Ulrich Rückriem
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2004         Morphogenesis, Galerie Edith Wahlandt, Stuttgart
Stadtlicht – Lichtkunst, Wilhelm-Lehmbruck-Museum, Duisburg (B)

2005         Galeri Konstruktiv Tendens, Stockholm, Schweden 

2006         Bildertausch – Neupräsentation der Sammlung Marli Hoppe-Ritter, 
Museum Ritter, Waldenbuch (B)
Morphogenesis – Metagenesis, Galerie Dorothea van der Koelen, Mainz und Venedig

2007         Skulpturen und Zeichnungen, Georg-Meistermann-Museum Wittlich
Natural Structures, Artmark Galerie Wien
Even if Love, Kunstverein Ludwigshafen (mit Yuko Shiraishi)

2008         Sphären – Installationen und Objekte, Galerie der Stadt Tuttlingen,
Kunstverein Leverkusen Schloss Morsbroich
I dream of Genomes, Islip Art Museum, New York (B)
New Walls from Europe, Sundaram Tagore Gallery, New York (B)

2009         Reconstructing Nature, Galeri Konstruktiv Tendens, Stockholm, Schweden,
Museum und Galerie Im Prediger, Schwäbisch Gmünd 

2010          Abstrakt II, artmark galerie Wien (B)
EI_2010, Plan10 – Forum aktueller Architektur in Köln, Kunstbar Köln

2011          Visual Analogies and Inquiries, Milwaukee Institute of Art and Design, 
Millwaukee, USA (mit Michiko Itatani) 
Biomorph! Hans Arp und zeitgenössische künstlerische Positionen, 
arp museum Bahnhof Rolandseck, Remagen (B)

2012         Illusion Natur, Galerie Judith Andreae, Bonn (B)
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Survivors and Other Beings, Rheinisches Landesmuseum, Bonn

2013         Im Ruhepuls, Internationale Gartenschau Hamburg (mit Manuel Sauer)

Werke in öffentlichen Sammlungen

Sammlung des Bundes von Werken der Kunst nach 1945, Berlin
Flint Institute of Arts, Flint, MI, USA
Institut für diskrete Mathematik, Universität Bonn
Kunstmuseum Bonn
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